CHAPTER II
INDIAN DRAMA (2):
ITS CHARACTERISTICS AND ACHIEVEMENTS
The Sanskrit drama may legitimately be regarded
as the highest product of Indian poetry, and as summing
up in itself the final conception of literary art achieved
by the very self-conscious creators of Indian literature.
This art was essentially aristocratic; the drama was never
popular in the sense in which the Greek drama possessed
that quality. ; From an early period in Indian history we
find the distinction of "class reflected in a distinction of
language; culture was reserved largely for the two
higher castes, the Brahmin and the Kshatriya or ruling
class. It was in this rarified atmosphere that the Sans-
krit drama came into being, and it was probably to
literati of high cultivation that its creation from the
hints present in the religion and in the epic was due.
The Brahmin, in fact, much abused as he has been in this
as in other matters, was the source of intellectual
distinction of India. As he produced Indian philosophy,
so by another effort of his intellect he evolved the subtle
and effective form of the drama. Brahmins, it must be
remembered, had long been the inheritors of the epic
tradition, and this tradition they turned into happy use
in the evolution of the drama.
The drama bears, therefore, essential traces of its
connexion with the Brahmins. They were idealists in
outlook, capable of large generalizations, but regardless
of accuracy in detail, and to create a realistic drama was
wholly incompatible with their temperament. The accu-